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aimed at extracting rules that

il govern design. The in-fill
study reveals the importance
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sions? Episode03 assumes
the existing urban ground
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personal space?

his thesis has been met with
a range of response. Most
query why we would want to
make cities more dense.

hile this thesis is not directly,
interested in ‘the why’ of den-

|1|1 Y ,,,,% sification, it is not completely
“”ﬁ '}M =' . ree of such reasoning and

IJ iR accountability. Therefore, the
[omitted] sections attempt to
encapsulate the thoughts and
rustrations of a process that
became much more absorbed
in ‘the how’ of densification.
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